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The Cultural Center was created in 1992 by Envique V. Iglesias, President of the
Inter-American Development Bank. The Canter has two primary objectives; to con-
tribute to social development by administering a grants program that sponsors and
co-finances small-scale cultural projects with a positive social impact in the region,
and to promate Latin American and Caribbean culture and mutual understanding
between tha region and the rest of the world, particularly the United States. Cultural
programs at headquarters feature new as well as established ralent from the region,
Recognition granted by Washingtan, D.C. sudiences and press often helps propel
thi: careers of new artists, The Center also spensors conferences on Latin American
and Carbbean history and cubire, and supports cultural undertakings in the
Washington, D.C area relsted to the local Latin Amencan and Caribbean commu-
nities, such as Spanish-language theater, film festivals, and other events.
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Introduction

Lecated on the Central Armeréan mamnland, Belize proves that geography 1§ nas

ther identity nor destiny, but culture and inspiration may well be, This countrys d
tinctrve character stams from o combination of European, African, Amearindian and
soamancan languagas andc ith S0EiEl Bha polibesl institubions o

shares with the English-speaking Caribbean. This unique confluence has inspired

Balize to consider st both Canbbasn and Lentral Amancan, & bhodge Delwesan
b contrasting worlds
In culture and noture, At find the raw matenal or thesw angams b

designs. Bolzesn artists are privileged: the Canbbean bathes therr phys:cally

A - - — - - - -
and culturally multitacsted country, An extragmdinary vanety ol mor

mants, athnic and soclal histores, religions and mythologies interbane past and
prefant and sared 58 SOuftis O IRSDIFELGr

Develooment iz about people. Tharefore, anhancing understanding and ©0

laboration among societies demands more than economic and social anahynis. 1
calls for knowledae of the inspiration and desiras that affect the ¢ s of the
SCONOMaes, SHCHENES AND CLltLres
i 4 a0 hanor 1a exhibit the cultural heriaos and caathiny of Belize, our
partner in the areal enterprise of Caribbean and Latin Amercar

dvaloprmant
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time, group of young
artists has assumed an

active role in promoting the

arts and arnt education.

Until  about three
decades ago, there ware few
arganized cultural endeavars,
such as art education, in Belize,

Certain traditions, crafts and music
rermained confined within specific ethnic
groups. Today, the country boasts two
doren professionsl groups dedicated to
the cultivation and development of
Garifura music. In the field of the visual
arts, a few pioneers have made great
progress by combining a labor of love
with entreprensurship.

In 1929, Baron Edgar Bliss
bestowed a3 trust fund upon the
Government of Belize to foster appredia-
tion of the arts. For several decades. the
Bliss Institute was the. sole nstilubon
dadicated to the performing arts. Instead
of playing an educational rale, however,
the institute became a social center for
expatriates.

For more than 30 years, systematic
art aducation in Belize has baen in great
part the job of Michele Perdomo, who
has dedicated herself excluswely to
teaching art and utilizing an education as
a vehicle for parsonal developmant. She
has mantored several artists included in
this exhibition, among them, Yassar
Musa, Gilvano Swasey and Perdomo's
son, Damian Perdomo.

1981, tha eolonial
government had entrust-
od education to religious com-
munities, As a result, education in the
best academic high schools was mostly
limited to science and mathematics,
The government that took office in
1998 included the ans and culture in its
agenda. In doing so, it recognized the
role culture plays in social and economic
development. The new govemnmant
established the Belize Center for An
Education and Cultural Understanding,
which spened in May 2002. The gavarn-
maent provided seed money, and the
Michael A. Asheroft Foundation and the
Government of Talwan provided addi.
tional funding. Saint John College was
selected to camry out the project The
Center is self-sufficiemt and houses a
ceramics studio and classrooms for print-
making, painting, 3-D design and com-
puter graphics. The college pays the
teachers and uses funds generated by
the low tuition to purchase matenals.
which are avallable to students at no
charge
In 2002, the country inaugurated its
first museum, the Museum of Belize,
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Digital images from The Banana Boy Project
1999-2003

With support from the Govemment o
Talwgn, Belizean architects restofed an
1857 city jail {0 house the museum Tha
miuseums strategic location, the archi-
tactural and historical significance of the
building, and
Columbian art and works from Belize City

pxhibitions of pre-

have contrbuted to converting  the
museurmn into a great didactic cantar and
tounst attraction

Yasser Musa (b. Belize City, 19700 =
an artist, teacher, aomingiratorn, art crilic,
writer, consultant, curator and mome. Ha
boasts 8 bachelor’s degree in economics
and a master's degree in art history from
Loussiana State Unnersity, He was one of
the forces bBahing the ereation of the
Belize Center, and founded and manages
the Image Factory At Foundation. A
nonprofit, cooperative-like organization,
the Image Factory was created in 1952, In
Musas words, it “involves Intermnational
and natonal exhibithons and special &t

o

Bducaton oA its focus is the
development of visual culture in Balirs
through an aggressive promohion, e
bition and documentation effort to make
Belizean art accessible to as many par
Lons &8 passible.” At presant, the Image
Factory includes 40 associates, has itz
owin art gallery for exhibitions and sales
and lunctiont ps a2 bookstore and rof
mation SEnTar

Musa’ work selected for this exhibi-
tion, The Banana Boy Project; consists of
2 series of nearly 1,000 digital photo
graphs of a kitsch figunne placed in com
mon and uncommen settings. The pho
tographs express: Musa’s concerns about
glabalization - and internationalizatron
impaosing values on the local culture. The
work represants an individual’s intellectu
al and santimental response to the juxda
posibon of @ “weak™ culturé and a
gne, The Banana Boy Project
ratses the quostion of how outsiders per-

'1-Tr-::|.":j.|'
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Boys on the Barracks

Linoleum print
2001

caive a peopls in o world that increéasang-
ly accentuates homogenization. The
small doll Musa uses to document his
changing perceptions symbolizes an
overpowerad Balire

City,
curator of he

Gilvano. Swasey [b. Belize
1973)

Musaum of Belize, s another artist com

currantly  the
mitted to many endeavors, Including
photographic - arrangements with social
meaning, collages and surmesl compos
pons, and expressionistic and realistic
partraits. Swasay I one of the most high-
ly praised artists of his generation. This
exhibition includes a fow of his mone ra
ditional hinocuts, which comely CONCEM
for the paople and the smaronmant 1o
which he belongs

The supsnmposed that
Jeannie Shaw (b. Belize City, 1975 ud
lizes for her photographs oppose the tra

F'.'Jﬂl_"'!.

chifional visian that tounsts expact whsn
vigiting Belire. Har work shattars the idea

of & parackse filled with exotic birds,

maring sanctuaries and mysterous
archasological sites devoid of people of
with peopls that complement & picture-
porfect asiting. Shaws work seeks 1o
intuse images with impact and disturbing
powar, The visual elements, drawn from
rf,ﬂ-r-,, are imbued with sncestral conno-
tations. The photographs become &
mataphor by mental association

Michasl Gordon (b, Belize Ciy,
194521, known by the nickname Pin, 5 8
gingular case on the Halizsan art scens
His compositions are intuitively struciured
from the visual point of view. This exhio:-
tion shioweases 20 of Gondon's portraits

Merncy Sabals quilling technigue is
'..n-'.‘l';'u-_-b!r;-r_'":,' linked with & folk traction
e enageny and sensibility show a natu-
ral inclination to design not in sbsiract
tarims, Ut with o namative intention
Balize City,

1974 is the first arist in Belee to work

Damian Perdomo (b

7



Teannie Shaw

Lubaantun’s Legacy
Photograph
2001
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professionally with cefamics, He has

developed his ocwn work in the reglm of

seulpture and conceptualism, as well 21 2
- - - - ¥ e -
group of followers at the Belize Centar

four Er Educaticr and Cultural
Understanding. Perdomo traned n the

E-h.l"'i"

LiniteEg He sgads 10 Ncorporsts
BETTREDC BESDECTE Thmouah which he Cre-
ated objett goes Beyand conserniional
turehianaly, theralry establaking the dif
feronce botween craftvman and st
Il1". nela Fargomo remembers. that

o 1PEH
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at the tema af har arrival in Ballpe

the only arfsis wWOrang wWans

£o

George Gabb and painters Lours Belisly

aased) and HBenjamin Micholas

seff-taught. Today, the an

gallery of the Blas Institute 15 named in

hanor of Belsly He wss the only ons

JEEY @it 10 DE SEnt abresd for &8

short time, under a scholarship from the

Brijiah Council, Gabb aventually was able
to go to the United States to share his

st the Garifuna

ncludes one of

E S r.'"l"lti-:-:l'-

armbitious compoaitons on this

thame, Hestory of the Ganfuna Paopls

=

sculptor and poet George Gabb i
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apprecabon and opportunity he faced

mast of his life. This exhibition incl

NiE 4880

Jules Vasguez and han O

new technology o develop

The exhibition ncludes fwo

Godhsad by Vasmuer and Tha Soeacss

by Duren, which deal with the inherant
Apacty of technolooy 1o affect an indi
AOUENE AuBCHRAtHUY, Somalmas 10 1ha
oot el b alrwashing Godhead
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expectations of a braoinless sudience,
corroborating Marshall McLuhan's theory
of the madia being the message. The
Speaker emphasizes the psychological
gspects of communicating with the
mouth and with other features of the
human body—the face, in particular—
sending additional stimuli to the viewer
thraugh subliminal interaction,

in 1992, Musa and Duran organized
an exhibition that focused on the pream-
Bla of the new millenniom and what that
meant for a country barely 11 years inde-
pandent. Tha exhibition was titled
"Minus 8.7 It represented an axamimation
of the period just prior to the dawn of the
215t century, instead of a celebration of
the previous 500 years after tha amval of
Europeans.

“Minus B” was a manifesto of sorts.
According to Musa, it was an assault on
thie ars of Belize, which, wntil that paint,
had been reduced to the service of a
growing tourist culture. In Musa's view,
the so-called artists and their art lacked
maaning and substance. He embarked
on a race against time, in which he and
others had to catch up with the rest of
the world. In 1995, Musa crested the

10

image Factory, which brought together
other artists with the same concems
They believed that culture was important
and that their work could help neutralize
the negative effects of a global culture.

In 2000, Joan Duran (Ilvan Duran’s
father) launched Project Zeto, a logical
consequence of the work begun in 1992
Joan Duran has woluntarity taken over the
responsibility of promoting Belizean art
internationally. He assembled some of
the most talented artists, including Musa,
Swasey, Perdomo, lan Duran and
Gordon. Project Zero exhibitions have
taken place m1 Institul de Cultura La
Capella in Barcelona, Casa de las
Américas of La Habana in Lisbon and
Amstardam, and the Fourth Biennial of
the Caribbean in the Dominican
Repubfic. Project Zero displays an image
of Belize through the work of its young
artists, and speaks volumes about the
complexity and fascinating personality of
tiis small nation in Cantral Amarics.

Felix Angel
Curator of the Exhibition



Ivan Duran

Stills from The Speaker
Video
2001
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At the place where river meets sea,
where hulking ratts of mahogany were
shuffled dowruiver and eorralled for thakr
journey across the ocean, its central geo-
graphical feature has largely detar.
rinid the evants that shaped

Belire City. It is @ city that

has been beset by hur- .
ricanes and cata- ‘ ‘1.-

strophic fires. The
objects in this exhi
bition document n
part the history of
tha city, which goes
back 363 years:

oy

The da-]th_nf Belire River and Haulover
Creek provides the critical owtline of
Belize City's landscape. The river borders
it to the north, and the creek cuts
through it ot the center. Their promimity
and Intersection s opportune, and
thase bodies of water represent the
transfer point that gave Belze City s
reason for existence, essentially as a har-
bor city.

Sitting at the mouth of the Haulover
Creak, Balize Harbor was once a centar
ol commerce and congress where
Immanse logs were rolled downriver and
prepared for shipping The harbor has
alo served as the main link for launches
1o the islands that dot the coast, includ-
ing the one-time capital, 5t George's
Caye. With all activity centering on the
harbor, around it was formed the com-
maencial center of Belas, home to mer-
chants -and cofmmission agents whose
fortunes rode on every safe shipment. As
expanding commerce pushed residential
communities northward, the cresk was
spanned by bridges. Connected to the
center of commerce, the four bridges
that afch over Haulover Creek are defin-
ing features of the city.

12

Yv

The Physical City

The axhibition axamines the natu-
ral and manmade forces that comerged
to produce Belize City and, further, the
elements of styla that make it singular, In
many cases, it is a story of the persistence
of watar pitted against the insistance of
engineering. It shows how a fledgling,
backwater settlemant résting on a plich
of mosquito bogs and mangrove swamps
expanded to become a sprawling, some-
times staggering, municipality, Pressed
an by reclamation and an often-hapless
detarmination %o subdue and outdo
nature, It is @ fascinating study in parse-
verance, ingenuity and stubbornness.

While the engmesrs mapped the
physical outlay of Belice City, the city
dwellers gave it character. From precolo-
nial currency 1o postmiodern architécture,
Beligz City is a hotbed of historical, geo-
graphical, cultural and virtual influences
This convergence has produced an G-
thetic that i sometimes stately, some-
timas classic, but mast at hame when it
dares to defy its own conventions.

Youier Mo
Diractar
Image Factory Art Foundation



Mahogany logs hauled for export




The ancient Mavan chalization accupiad
a region that now encompasses the
nations of Maxico, Guatemala

and El

Thée mamimental

Belize, Honduras
Sahyaoorn
architactures and funerary
intemmanis of the clagsi-
enl Mava (circs A0 253 \&'EI
1000) have occupled the

amention of scholars for
decades The @nciant
Maya pOssassed an agricul
fural sophistication  that
gnabled them 1o extrect sighst
Canl SUDEISIENCE TESOURCEs fram  an
mhospitable tropical terain, I had Deen
argued (one among several theories) that
eventuglly their imcreasing numibans oves
burdensd the fauna, flora and soils of this
traplcel emvironment, which led to the

damma of ther ciwvilization, Eguaiky
ntriguing wete the pattemns of endemic
aarfare that isemed 1o permaale anciant
wars af

Mayan society, such as the

_zracol
The archasological remons o
M

By chvilization arme alyo a testimony bo

e ¥

its intellectual accomplishments. The
Maya developed a wrtten language
|5.._.-._-.4.:,.-r;.|-.,_". & rnumber systém hat
mcludad the concept ab paro, and a cal
endar, They mate complicated calcula-

tions about the sun, stars and planets

and thelr art has been the subject of

A
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e
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many QULSENCANg MUdSew0Im

displeys. The oties and temples
giude ihasr pmMmens Iy AWwEsOmBnass
and scale, Some of the Mayan sites—
such as Tikal, Caracol, Copan, Pelengue,
Miradar and Chichen lizn—are so breath
taking that they sre often portrayed or
the covers of luxury travel magazines
Howeswar an egually impreéssne numoes
of smaller gites and retidantial structures
1000 Mayan wites

abound. More than

Nave Dean gooumentad n !:!"EL"'". (] =2 1p]
finey the penod from 2000 B.C. to &D
1500, Mayan sites, such as Cuslis

Cerros. Lamanal, Almun Ha, Cahal Pech

ard Xurngniumoch, have been the foous of

archarological imvestigations ol informa
tion concarming Movan art, archilectuns
trada and the

gomeitc actnabes ol

Mayan households, The average Maya
Was IMyalved M umeious acinvihes ralat

ing o agnculiune, trading, construction

artishic sxprassiond nd
partcipation ]
markat anga ral

QIoLFS

The central plaza af

{pgtneitiog

Hunantunich was used
g5 5 market place and a
cantar 1o

rellqious cana
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Frieze with axposed mask

at Lamanal
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Rich mn history, social diversity and
matural splendor, Belize & living
proof that small is beautiful
With an area of 22580
square kilometers wedged
betwean Mexico and
Guatemala, | boasts a
complex kdentity, in which
English, Spanish, Creole,
Mayan and Garifuna {3 mem-

ber of the great Arawak family)
are spoken. The living culture
and language of the Maya echo the
ramnants of ancient Mayan grandour in
La Milpa, Xunantunich, Altun Ha, Caracol
and Lamanai. These and many other
archeological sites, as well as Belize's
barrier reei—the worlds second
largest—have beacome magnets for &
growing tourist industry.

The Spanish started colonizing
Belize in the 16th and 17th centuries
British baymen—marchants, buccansers
and wood [maostly mahagony) cutters—
sattled on the coast in the mid 17th can-
tury. Balire was disputad betwean Spain
and Britain, which finally made it & de
facto colony at the end of the 18th cen-
tury. This created termorial conflicts with
Guatemala, as successor state to Spain.
in the 1840, Britain declared the area to
be the colany of British Honduras. The
name was changed to Belire in 1973, and
the country obtesined independence in
1981,

A blend of immigrants and
refugees unlike any other In the
Americas, the populatien is descended
from Spaniards, mestizos who escaped
from the Mexican Yucatan Caste Wars,
siaves from Jamaica, English, Garifuna
fram the Honduran Bay Islands, East
indians, Chinese, Mannonites of various
orlging, and Mayan groups wha fled from
Mexico and Guatamala in the 1%th cens
tury There are aven descendants from a

16
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srrnall roup of

Confederate veterans from

tha U.S. Civil War that sattied in the south
of the country, arcund the modem Punta
Gorda. The rapldly growing population is
about 265,000 strong, of which less than
half live in eities. Tha capital s Belmopan,
although the main city remains Belize

City.

After a hmmnﬂﬁﬁrm
City in 1931 and the country was seversly
hit by the Great Depression, demand
arew for the establishment of trade
umions, the democratization af the cala- -
nial political system and I'ldlp!m
Aa 3 result, Balize sehisved intamal self-
government In 1944, preparing  the
ground for independence 17 years later

The present polinesl system s a
Britsh-style parliamentary damaocracy
with a House of Representatives and a
Sanate. Chief of State is Queen Elizabath
i, represanted by a Governor General
The government is headed by a Prime
Minister, currently Sakd Wilbert Muss, of
the Paople's United Party.

Mzhogany logging inspired: the
Balizean flag's motto: Sub Umbea Floreo
(I Flourish in the Shade). The econamy is
based on tourism; agriculture, which
Includes important forestry and aquacul-

Curler V, Brestwa
D8
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People of Belize
Incian immigrants and
Mennonites

Aeral view of the devastation
caused by Hurricane Hattie
Oectobar 1961
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Michael Gorden

Faces: Series #4
Acrylic and oil on canvas
2002
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Big Falls Crossing

Photograph
2001










El ayer y el hoy, lo ancestral y lo inmos
dor, se dan cita an ests expositit

las artes visuales, objetos divel
chonados con la Ciudad di
prezas de la anti cu
maya y descripoones
Lamanal, Xunar

-

fines’ de los afios
proximadamente,

L actividad cultural en Belice

3 itada ¥ la educacidn en

'. ‘conservaban y transmitian expresiones

. _mdin-nnlln che la cultura, coma la rmsi-

las artesanias. En la actualidad, &l
pa tuenta con mas de una veintena de
grupos de profesionales dedicados a cul-
tivar @ impulsar fa mdsica garifuna, En
matena de artes vesuales, unos cuantos
pioneros han logrado grandes adelantos
combinando el amor por al arte con un
enfogue empresarial,

En 1929, el bardn Edgar Bless dond
al gobierno de Befice un fondo fiduciaric
para el fomento de las artes. Durante
varias décadas, el Instituto Bliss fue la
dnica iniclativa de esa naturaleza en el
pais. Su impacto en el medio local, sin
embargo, fue limitado, puesio que las
actividades del Instituto a nivel educativo
no ergn programaticas.:

Hasta 1981, cuando == declard la
independencia, el gobiemo colonial
habia delegado ls responssbilidad de
promover ln educacion en las congrega-
ciones religiosas, que dieron énfasis a la
engefianza de las motemiticas y otras
ciencigs, en datrmento del arte.

El prmer programa de educacion
pot las artes fue puesto en marcha tan

20

solo en la década de
19560, pero debid ser suspand:-
do por factores imprevistos.

Desde entonces, la educacidn artis-
tica sistematica en Belice ha estado en
manos de Michele Perdomeo, guien
desde 1948 se ha dedicado paor entero a
difundir las artes visusles y su Importan-
cia coma medio de expresidn. Pardomo
ha sida profesors de varics de fos artistas
Cuyas obras componen e4ll expodicidn,
entre ellos su hijo, Damidn Perdome,
Yasser Musa y Givano Swasey, que son
docentes del Centro Belice. Par primera
vl un grupo de artistas jovenes ha asi-
e un papel activo en la promocion de
las artos y la educacidn artistica.

Las autordades gue asumieron el
poder en 1998 reconocieron &l papel fun-
damental de la cultura en &l desarmollo
social y economico e incluyeron las artes
y Ia cultura en su programa

En 1992 Ivéin Durén y Yasser Musa
organizaron “Minus 8%, una exposicidn
cuys tema central era ln prommidad del
nuevo milenio y ¢l significado que tenia
para utt pais que 58 habia Independizado
tan recigntemente. “Minus B° fue una
eipecie de manifiesto. En lugar de cale-
brar los cinco siglos transcurridos desde
la Hegada de los europeos, hacla una



Photograph of the First Wooden Bridge
Belize City
1818




reseha de lo ocurrido durante los dltimos
11 afos. Segin Musa, fue un atague con-
tra las artes de Belice, gue hasta ese
momento se habian visto reducidas
presiar sanvicio a una cultura maraments
turistica. En su opinign | los llamacdos
artistas —y sus obras— carecian de sen-
tido y sustancia y @50 lo decicha a iniciar,
junto con otros colegas, una intensa
labor para recuperar el tiempo perdido y
panar el arte da Belice a la par dal resto
dal mundo.

En Belice, &l siglo XX ha comenzas-
do &n un marco propécio para ol desaro-
lla eultural. En mayo de 2002 se insugurd
—an ¢l edificio del Saint John College—
el Balice Center for Art Education and
Cultural Understanding {Centro para la
Educacion Artistica y la Apreciacion de la
Cuftura de Belice], un proyecto financia-
do con fondos proporcionados por el
propio goblerno de Balice, la Fundacién
Michael A. Aghecroft y ol gobiermo de
Tawan. El Centro es independiente;
paga los salarios a los docentes y con los
fondos generados por la baja matricula
compa los materiales que utilizan los
estudiantes. Alberga un taller de cerami.
ca y sulss donde & imparten clases de
grabado, pinura, disefio tridimensonal y
disafic gratico computarizada.

En 2002, &l pais inaugurd también
su primer musao, &l Museo de Belice
Can el spoyo del gobiemao de Taiwin,
arquitectos belicefios restauraron la anti-
gua chroel, construica en 1857, para con-
vertids an musea. La ublcacion estratégi-
ca, la importancia arquitecténica & histd-
rica el edificio y las exposicionas de arte
y obras precolombinas de la Ciudad de
Belice han contribuido para hacer del
museo un importante centro didéctico ¥
una atraceion turistica,

En 2000, Joan Durdn lanzd ol Project
Zero (Proyecto Cerml, consecuanca 1&g
ca del trabajo Iniciado en 1992 por su
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hijo, vin Durdn, y Yasser Musa con
*Mins B*, Joan Durdn ha asumida volun-
taramente [a responsabilidad de promo-
ver y difundir &l ane belicefio a escala
imemacional. Convocd a algunos de los
artistas mas talentoscs, entre elfos Musa,
Swasey, Pardomo, Ivin Durdn y Michael
Gordan y ya ha organirado exposiciones
an &l Instituto de Cultura La Capella de
Barcelona, en [a Casa de las Amiricas de
La Habana, en Lisboa, en Amsterdam y
en la Cuarts Bignal de! Coribe en la
Republica Domimicana. Project Zero des-
plinga las imdgenes de Balice a trawdés de
la pbra de sus pvenes artistas, y descnbe
elocuentemente la compledidad y la fasc-
nante personalidad de esta pegquefia
MBCICN.

Ler arfidas y s ebras

Yasser Musa tiene una parsonalidad mul-
tifacdtica: &5, ontré otrad cosas, artista,
maestro, administrador, crtico de arts,
escritor, consultor y curador. Se ha gra-
duado como Licenciado en Economia y
la Louisiana State University le ha otorga-
do una maestris en Histona del Arte. Fus
uno de los iImpulsores de la creacdn del
Cantro Baelice y fundd en 1995 la image
Factory Art Foundation, una organiza-
citn zin fines da o —de la gue en s
sctuslidad es adminEtrador—aue fue
punto de reunidn de otros artistas que
compartian las mismas inquietudes y la
conviccidn de que sus esfuerzos podian
contribuir a neutralizar los efectos perju-
diciales de |a cultura global. Musa expli-
ca que “en alla se presentan exposicio-
ned de artistas nacionales e internaciona-
les y se desarrcllan programas especiales
de educacitn artistica. Su obietivo pring-
pal 8 promover laa antes visuales en
Baolice mediante una [ntensa actividad
que comprends |a promocion, expog:-
cidn y difusién y la creacidn de un anchi-
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Twa digital images from The Banana Boy Project
19992003

v docurmental, dingioos a poned o art
de Belice al alcance de todos”
Actualmente, s Im age Factory cusnta
con 0 asociados, pOSeE su propia gale-
ra de sMe pard exposiciones y vantas y
tunciona coma librena v centre de infor-
Mmaacisn

La obra g8 Musa seleccionadas para
asta exposicion, The Banana Boy Project,
@2 una sehe oe casi 1.000 fotogratias
digitales de una estatulls kitsch —aue
reprEsenta un mino oon una Danana—
tomacas B elCeNAnRGS cormantes y an
lugares exfranon. Las fotografias expre
fan s inguiatud de Musa por la manara
en que la globalizacidn y la internaciona-
lracion mmponen valores ajEnos § |8 cul
tura local. La obra representa la reaccidn,
intelectua! y emocional, que provoca a
g Lad-Ta e Bt [ ] oa una cultura “debil® ¥
una “fusfte”. The Banana Boy Project

abwe un interrogante: ;como perciben los

fordness a un pueblo defermmado, en
Wn Ml que tenae haca la hgml}r__:e-
nezacion? La estatuilla gue utilza Musa
para documantar Sus Dencepcionss cam
piantes simboliza un Belice joven, gue
#penas  despietta Ccomo  nacidn  aa
encusnira sometido a influencias ajenas

Gilvano Swasey, ¢l actual curador
del Museo de Belice, se distingue por la
creacion de composiciones fotogralicas
de contenido social, collages, retrotos
EXpEEL:0nEias ¥ realistas. Swasey s uno
de los artistas més valorados de su gene
racidn, Esta esposicion presenta algunos
ce sus linograbados, en los que pone de
manifiesto su preccupacion por al pue-
blo vy el entomo al gue pertensce.

Las imagenss sobrgpuestas gue
Jeannie Shaw usa para sus fotografias se
oponan a lis gue usualmente mussiran
las guias turisticas da Belice: en ellas no
58 ve Un paraiso leno de aves extticas,

S I,
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Jeannie Shaw
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Jdaguar Fingers
Color photograph
2001




. 8 . T
IH'H dmm J_"H"!f'J.'t’."rH

18 08 Taurd marnna o misteancsns

os, solitanos O habitados por senes
juE armoniran con los idilicos pasajes
a5 posiales. Shaw infunde 3 las ima
j@nes una fusrra pedturbadors, cres
mataioras visuales. En ellas, los elemen-

tos tomados de fa realided estin impreg
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S0 O CUORADNCIERLIOEN S A

Michael Goardon - B
' 5 "
i |__|___L__ M & una b sinqular en e
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MIUNG0 .J".'-:'rll." balcano. Bn sus M

IDHTHINE . Un - BRpresEonsma

sipontaned parg efstan ssiruCturndaEs

C0N gran Senhoo visudsl Esta exposain

cntiena 0 ce los

atos oe Gordon

LM Qenars gue la ks G TRMGdo
La tecrica gue Meroy Sabal utiliza
para redlTar sus mantas ead mdiscubble

mente vinculada con la tradiodn popular

Sus disefos alucden lo abstracto v
demuestran, en cambio, una natural incl

nacitn oo la naracetn

Bramign Perdlomo: sa educd en o
Estacdos Unidos v fue &l primer artista

gue 18 dedico profesronalmenta 3 haces

cerdmica en Belice. Ha creddo sus pro
2 ambeto g |8 escultiefs ¥
el conceptualismo, ¥ también ha forma
do en es1a téonica a un grupo de segui
Center for  Art

Belica

DOres an el

Egucatsan and Coltural Understandir

Para Perdomo 8l arfsgta T [ ::||1'J_=r|l".
carse del artesanc cuando supera la

mEra funcionalidsa del

aiajiifln

roac
mmadiante 18 incorparacon da conceptos
eslaticos en al disang

Michele Perdomo recusrda gue

cuands llego a Belice en 1958, los unicos
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artigtas ol lugar &ran gl sscultor George
Gabb y los pintores Ban@amin Micholas y
todos ellas

Lowis  Belisky {ya difunio)

witockdactas. Hoy, la galeria de arte osi

instituto Bliss lleva &l nombre de esie

ultimo., Balisky fue el dnico gue tuve la
suerta de chtensr una beca dsl Consajo

Hritarnsco para

CHDBCITASE Qurants i'-:_'.:_'l'

tiempa en al extranjers. Con &l tlempao

Gabb pudo viajar a los Estados Unidas —

CHMO parta ol ur

programa o8 inler

-

l'_r

TR [

. - VT LS X HrEr

& Lon Otros artsstas. Nicholas se guean

[19)

en Belice v pasd a ser &l cronisia del pus
n

blo garifuna. Esta exposicdn
de sus composoionés mad ambioosas
sobre este tema, Hetoria del pueblo
garifuna

El escultor y poeta George Gabb es
ina figura venerada en Belice. Su talento
para tallar la madera § 50U parseverancia
o syudaron a superar la falta da recono
mients ¥ de oporunidades gue debid

gnfrantar curgmte muchos anos. £n esta

muestta pudde verse su cbra Sleepng
Glant

Estay exposicitn
con dia los videos de oos
Godhead, de
The Speaker, de Ivan Durdn. Las obras

LB

aluden a los posibles efecios nocivos de

las nuevas tacnoiogiis, CHpdtes O aiec

tar gl subconscents & inchiss, de man
poufar la voluntad de o8 IndviCuDs. Er

nea con al enunciado de McobLuhan —al

medio es al mensaje— Oodhead mues-
tra a la television como el medio de
COMUNICAcIon Cue QeEnara, pars satista-
cer despuds, |as expactativas de un aud

tofio ‘descersbrado”. Thae Speaker hace

hincapié en los aspectos psicolégicos de

la emmuricacidn no vaital. v apala al lan
gquaje corporal y gestual para enviar estl

miulos subliminales &l cbosenvaciod

Curador de fa Exposicior




George Gabb

Sleeping Grant
Sea grape wood
1972




..r-
alementos distintivos de la ciudad.

La exposicion refleja la convergen-
cia de las fuerzas naturales y humanas
que hicieron posible la creacion de Is
Ciudad de Belice, ademis de los ele-
mantos estilisticos que le confieren su
carbcrer singular. 5i bien su trazado es
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gbra de ingenieros y urba-
nistas, son sus habitantes
guienes fe confieren su auténtica per-
sonalidad. La historia de |a cludad refieja
ls lucha desigual entre la naturaleza (ha
side embestida por huracanes y arrasada
por terribles incendios] y el hombre, que
con su voluntad, ingenio y tenacidad
logrd comvertir un pequedo asentamien:
to —fundadeo en medio de un pantano,
infestado por los mosquitos e invadido
pos los manglares— en una gran ciudad,
a veces abrumadora,

La Ciudad d= Belice es rica en
influencias histéricas, geograficas, cultu-
rales y vinuales, que se perciben desde
la moneda precolonial hasta |a arquitec-
tura moderna, La convergencia y la pecu-
liar fusidn de asos factores ha producida
una estética unas vaoed sofofial, otras
clisica, pero Gue se oxpresa mas auténti-
camente cuando se atreve a desafisr sus

Yemer M
Artista, Director
deé |n Fundacién Image Factory



Maps of Belize
before and atter the expansion
at the mouth of Belize River
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Panoramic asnal
view of Belize City
1905
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Este pais, ¢ mis pequefic de |a
tiera forme americans, ooupa un
tarritonio de 22 960 km2 entre
México y Guatemnala. Poses
una identidad complaja; an
Bebce s& habls inglés, caste-
llana, crecle, maya y garitu-
na. En el microcosmos beli- %
cafio, la culturs y el idioma
vivientes de los mayas evocan la
antigua grandeza de ese pueblo
El magnetismo de los sitios arqueald-
gicod, asi coma ol arrecife de coral, el
segundo del munde por su extension,
han estimulade el turismo.

Lot espafioles empararon & coloni:
zar su territorio en los siglos XVI y XVIL
Los britanicos — productores de madara
lprincipalments, cacba), comercianies y
bucaneros — se asentaron en la costa a
mediados del sigla XVIl. Espafia y Gran
Bretafia se disputaron Belice, y finalmen:
te, a fines del nﬂp%ﬂlll Gran H-;.-:ﬁl
comirtic ese 't#ﬁ'h:rlﬂ “en :l'.'lll:ll'il de
facto. Esto pmﬁ:ﬁ conflictes m
les con Guatemala, ef estado. limitrofe
sucesor de Espafa. En el d-lﬂnln ches
1840, Gran Bretafia declaro que la zona
era la colonia de Honduras Briténica; la
rebautizd Balice en 1973

La poblacitn de Belice estd com-
puesta de una marcls de inmigrantes y
refugiados que no guarda semejanta con
ninguna otra da las Améncas. Desciende
de espafioles; mestizos que Bscaparon
da las guemas de castas de Yucatin, en
Mixico; esclaves negros de Jamaica;
ingleses; garifunas; indics asisticos; chi-
nos; menonitas da diversas proceden-

cias; grupos mayas que huyercn de

México y Guatemala'en ef sigho XEX Hay
ncluso descondientes de veterancs dé la
Confederacidn que lucharon en la
Guerra Civil estadounidense y se instala-
ron an la parte sur del pais. La poblacian,
de rapido crecimiento, e aprowima a
245 000 habitantes, de los cuales menos
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fello

de [a mitad viven

en cludades. La capi-

tal es Belmopan, pero la

Ciudad Belice sigue siendo la urbe mis
importanta

Despuds de que un hutatin destru-
yera la Cludad Belice en 1931y la Gran
Depresion golpeara al pais, se plantea-
ron ewgencias para formar sindicatos,
democratizar al sisterna politico eolonial
y llevar al pais a la independencia. Como
resultodo de esas demandas, en 1941 sa
establecid en Belice un goblerna local
autdnomo, el que preparc el temenc
para la declaracién de la independencia
o 1981,

Enla actualidad, el sistema politico
de Belice €3 una democracia parlamenta-
ria e core britanleo, gon una Camara de
Representantes y un Senado. La Rema
lsabel I\, Jefa de Estado, s tepresantada
par mﬁmlmﬂwﬂnhfﬂ.E gobiemo
estd encaberado por un Primer Ministio,
actualmente Said Wilbarn Musa, del
Partido Unida del Pusble.

Por siglos la actividad fundamental
fue la forestal, que inspird el lema de la
bandera belicefia: Sub Umbra Floreo
{Florezeo en la Sombra). Hoy en din la
economia se basa en ol turamo, la agri-
culturs — que incluye la silvicultura y la
acuacultira — y la construccién. Los prin-
cipales productos de sxportacion son
aricar y | rn-ll-n. bamano, citricod, text-
les, mariscos y madera,

Carlas V. Breting
BID



People of Balize
Maya and Garifuna

View trom Parish Hall
of South Side
atter the 1931 hurricans




Werks in the Exhibition

Contemporary Art

From the Image Factory Art Foundation

Cifveine Swver

{b. 1975]

Blue Sunshine
Linolewm print, 2001
Image 12" x 14.25", paper 18" x 20"

Tambran Sweet
Linoleum print, 2007
Image 12° x 12", paper 16" x 1&°

Pinks Alle F"::I(.ncr
Linoleum X
image 12" » 127, paper 'Ib' x 14"

Bridge Walker
Linaleum print, 2001
image 5" x 8%, paper 7" x 127

Carlitn Catchas A Catfish
Linoleum print, 2001
12°, paper 137 x 167

Boys on the Barracks
Linoleum print, 2001
Image 9" x 127, paper 13% x 156"

Paddle Media
Woodcut print, 2001
image 18" x 247, paper 207 x 247

Image 97 x

Michae! Gardin

b, 1962)

Faces: Seres 4

Acrylic and ail an canvas, 2002

20 paintings of faces, each 97 x 12"

Jeammie Shaw
(b 1973)

i ’ Eﬂﬂ
et Lagacy 2001

Bpg Falls Crossing, IDIJ‘]
otograph, dﬂ

Knees in Com, 2001
Photograph, 40° = 30*

Jaguar Fingers, 2001
Photograph, 407 x 30"
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Yooier A

b, 1970)
The Banana Boy Project

1999.2003, CO-ROM (PowerPoint slide
show loop, 300 digital images)

10 digital Banana Hor prints on photo-
gr paper, B.5" x 117

Mrrey Saha!

D

1
Cluite, 2001
Bxdx7 feat

Jeddes Vi

b.1

Gadhead
Video, 2001
Iminutes, 15 seconds

Iiwim [horos
b 1972)

The Spaaker, 2007
Vidao, 2007
15 minutos

Dvimiun Perdeme

(B, 1974)

Axslotti #2

Ceramic flogr installaton, 2002

10 pieces, 4 x 4 faet

Pemmein MNickeler

History of the ﬁlrﬂ‘u:nl People, 1999
il on canvas, 60% x 39

Geirge Guks

Sleeping Giant
Sea gﬂ?:mwmd 1972



Works Representing Belize City

From the Craig Family Collection,
the Museum of Balize

Morses Indian Root Pills Bottle
Brown, 2 1/2 inches high, early 20th
edntury

Chamberiin's Colic, Cholera and
Cearrhea Remedy Bottle

Clear green, 4 172 o 1 3/4 Inchas, aarly
20th century

Mul-en-al Finlay Dicks and Co, Bottle
Brown, 5 1/4 x 1 3/4 inches, early 20th
century

The PISO Company Bottle
Green, 5 1/8 x 1 7/8 inches, early 20th
century

& Co. Bottle
early 20th
century

Healy & Bigelow's Bottle
Claar, 3 1/4 x 1 rm:{ early 20th century

Dead Shot Vermifuge Bottle
Clear, 4 x 1 1/8 inches, early 20th
cantury

Barry's Tricopherous for the Skin and
Hair Bottla

Clear, & 1/8 x 2 inches, early 20th
cantury

Paison Bottla
Brown, & 378 inches, early 20th century

Paoison Bottle
Cobalt blue, 8 inches, early 20th

EH'I'I'D..I'!"

Poison Bottle
Cobalt blue, B 3/8 inches, early 20th
century

Castor Oil Bottle
Cobalt blue, 8 inches, early 20th
contury

Castor Ohl Bottle
Cobalt blue, 7 3/8 inches, early 20th
cantury

Pa r Sauce Bottle
Cleas, 7 2/4 inchas, c. 1800s

C.C.5 &M Co. Soda Bottle
Clear, 7 378 Inches, early. 20th century

B R R/Ra
Clear blue, 53/8 = 2 inc

SCHWEPPES Sods Botthe
Clear, 8 3/B inches, early 20th century

C.E. Pater's Bottle, Belize, B.H.
Clear green, ¥ 1/4 inches, early 20th
century

Sover's Mectar Bottle
Clear green, 10 inches, sarly 20th
cantury

Dutch Gin Bottle
Green, 7 38 inches, e. 1725

English Wine Bottle
Black, 7 1/d inches, c. 1750

m'ﬁ#ﬁ inches, 1880s

Eﬂﬂﬁ % 4 1/4 inches, 1880

Two Cut Saw
78 x 15 inches, 1880s

From the Museum of Belize

Boom
14 1/2 = 7 inches, 1880s

Photographs and Documents

190% panoramic view of Belire City

Mahogany logs hauled out to sea
through Haulover Creek

Map of Belize showing Fort George

Current map of Belize

Examples of early 20th-century
advertisements from local Balize
Newspapers

Front page of The Clarion

1818 photograph of the First
Wooden Bridge

Reproduction of 1892 etching of
Belize Harbor

Agrial view of the devastation
caused by Hurricane Hattie,
October 1941

View from Parish Hall of South Side
after the 1931 Hurricane

Photographs of the people of
Balize
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Ancient Mayan Art

Artifacts
Ceramic Plate  Jade Mecklace
AD. 300600 AD, &00

Actun Kabal Cave, Cayo District
35 om diameter, 7 cm height
Polychrome plate with ring base

Ceramic Dish
&0, 300-600

Santa Rita, Corozal District
34 em diameter, 8 cm height
Polychrome dish with medial flange

Ceramic Vaze
A.D. 600900

Valley of Peace, Cayo District
9 ;nrdiimm. 22 em height
incised modeled carved vase
Ceramic Tnprn:l Dish

D. 500

San Luis, Ca-_m Dtll'.rll:l
31.5 cm diameter, 10.3 cm height

Caramic Tripod Dish

Lamanai, Orange

AD. 1150
Walk District

25.2 cm diameter, 7.5 cm height

Ceramic Bowl
.0, 100-250

Nohmul, Orange Walk District
% em d-:mﬂn. 12 ecm height

e,

Black-ware Dish

ca 1000-600 B.C.
5 Cave, Balize Dutm:t

ter, B cm height

Altun Ha, Belize District
Beads from 7.9 mm to 23.2 mm

Blade (Chert)

A_D. 600-700

Chau Hiix, Belize District
18.5 em long, 4.5 cm wide

Axe (Chert)

A.D, 600-900

Chau Hiix, Belire Distnict
18 cm long, 12.5 cm wide

Eccentric Flint (Chert)

A D, S00-900

Chau Hiix, Balize District

30 em long, B.5 cm wide, in the form of
a rabbit

Eccentric Fiint (Chert)
D, 400-900

AL,

Chau Hilx, Bale District

20.5 cm long, 15.5 cm wide, in the
shape of a human standing

Arrew Paint (Lithic)

AD. &00-900

Chau Hiix, Belize District
19 em long, 5.3 cm wide

Mote: Flaked chert objects ane
characteristic of Late Classic caches
and burials in Morthern Belize. Most of
thesa flints were used for ceremonial
purposes, a3 they do not show signs

of wear,

>¢



The Cultural Center

Filtr Angel
General Coordinator and Curator

Seledad Gaerra
Assistant General Coordinatar

Amme Viema
Concerts and Lectures Coordinator

Elka Agrosti
Cultural Development in the Field
and Administrative Assistant

Susawmak Redee
D8 Art Collection Management
and Conservation Assistant
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Exhibitien Commitiee

Fil Avgl
Curator of the ID8 Culiural Certar

Jekn Maereis
Director of Museums, Mussum of Belize

Yauer Musw
Drrecton, Image Factory Foundation, Balize City

Richard Helder
Photographer

Letlamy Getrren

Catolog Designer

The Caltirel Center thanks the individuals and institutions whose cooparation has
made this axhibition possible: The Right Honourable Said W Musa, Prime Minister of
Belze; The Honourable Ralph Fonseca, Minister of Public Managemant, lnvestment
and Public Utilities; The Honourable Mark Spat, Minister of Tourism; Mrs, Michele
Ferdomo, Director, Belize Ant Center for Leaming and Cultural Understanding; and
M Galvano Swasey, Curator, Museumn of Belize.

Special thanks to Mr. Hugo E. Soura, DB Representative in Belize, and the staff under
s omechion
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